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Premiérovy medzinarodny vystavny projekt Galérie umelcov SpiSa pod naz-
vom Niekolko zelenych zdznamov nadrozmernej Ciernej skrinky je utopicko-
-dystopickym zamyslenim sa nad buducnostou nasej planéty. Diela 10-tich
sucasnych umelkyn a jednej autorskej dvojice reflektuju v diferentnych
médiach sucasny environmentalny stav aj vizie moznych novych svetov.
Projekt je sucastou dramaturgického cyklu Téma.

Nazov vystavy odkazuje k vymedzenym ekologickym umeleckym pro-
jektom a snahdm v &ase masivnej destrukcie prirodného prostredia. Cier-
nou skrinkou sa v prenesenom vyzname stava celd nasa planéta, ktora
nelttostne zaznamendva kazdu nasu akciu. Cierna skrinka je rakvou, ale aj
utopickym €iernym Malevi¢ovym Stvorcom, kozmologickou budtcnostou
s (Kollerovskym) otéznikom. Cierny 3tvorec/skrinka méze byt smrtou aj
znovuzrodenim sveta a umenia, mbZe a nemusi byt findlnou bodkou za
nenasytnou fudskou civilizaciou. Aristotelov vyrok ,celok je viac nez suhrn
jeho casti”, dostava novy vyznam. VSetci sme sucastou tejto vaznej hry
o buducnost.

Podla behavioralnych psycholégov je aj ludsky mozog Ciernou skrinkou.
Ludska mysel reaguje na podnety - ak chceme zmenit'spravanie, musime
zmenit podnety, nie mysel, ktora na podnety reaguje. Prave k tomu moze
sldzZit umenie, ktoré ma jedinecnu schopnost premienat informacie na
emdacie. Zelené zaznamy ako ekologické, viac ¢i menej utopické umelecké
projekty, maju svoju vahu, aj ked s mensSinové, nie v3ak ojedinelé. Nasta-
va otazka - hovori sa o ekoldgii privela, alebo primalo? Hlavnym problé-
mom je to, Ze slova nenasleduje adekvatna odpoved v Cinoch. Ako mbze
byt umenie ndpomocné? Mdze byt utdpia vizualizovana cez umenie pred-
obrazom, Ci projektom buduceho sveta?

Aj ked je utdpia pojmom, ktory charakterizuje hlavne obdobie moder-
ny, ma svoj vyznam aj dnes, aj ked v odliSnych, viac rozkolisanych, otvo-
renejSich a decentralizovanych mierkach. Utdpia je kritickou reflexiou
s potencidlom, av3ak nie nevyhnutnostou realizacie. (Nielen) Hans Ulrich
Obrist (1968) projektom Utopia Station v ramci Bienale v Benatkach, 2003
navracia utopiu na scénu velkého umenia. Samotny pojem utopického,
rovnako ako ekologického umenia je nejednoznacny a do znacnej miery
problematicky. Kreativita a utopické vizie s navzajom neoddelitelné a ich
integracia je nevyhnutna pre pokrok civilizacie. Istym sp6sobom by sa dalo
tvrdit, Ze utopicky impulz je pritomny vo vSetkych umeleckych snahach.
Znamena to v3ak, Ze kazdé umenie je utopické? K takémuto navrhu by mohla
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viest'snaha umenia urobit svet lepSim miestom, ale presny vyznam slova

,utopicky” je trochu problematicky. Co teda robi umenie utopickym? Jednu
z moznych odpovedi ponuka Zygmunt Bauman (1925 - 2017) vo svojom
diele Retrotopia z roku 2017, v ktorom naznacuje, Ze utdpia spociva v napati
medzi kritikou sucasnosti pri hladani rieSeni v budicnosti s odkazom na
minulost

Rovnako umenie, ktoré reflektuje délezitost Zivotného prostredia, nie
je presne vymedzené. NajcastejSie sa oznaCuje ako ekologické umenie
(ecological art), environmentalne umenie (environmental art), zelené
umenie (green art), umenie v krajine (art in nature), ¢i rekultivatné ume-
nie (reclamation art, tie? ecovention). Zaner .ekologického umenia” bol
koncipovany v 90. rokoch 20. storocia na zaklade praktik, ktoré sa objavo-
vali od 60. rokov 20. storocia. Zahffia umelecké postupy a praktiky, ktoré
sa okrem iného odvolavaju na ekologicku etickd zodpovednost, skimanie
zlozitosti zivota, priamu ekologickd angaZovanost, konektivitu a revitali-
zaciu.

Selektované diela medzinarodne pésobiacich umelkyn a umeleckej
dvojice su prikladom niektorych stratégii ekologického (a) utopického ume-
nia ako praca vo verejnom priestore, pouZzitie recyklovaného materialu,
prepdjanie vedy a umenia, i rekultivacia krajiny. Vyznacuju sa diferentnym
pristupom k téme, ¢o poukazuje na pluralitu ndzorov a moznosti rieSenia.
Vystava je tak zaujimavym nahladom do nielen ¢eskoslovenskej umeleckej
scény, kde sa ekologické témy objavuju Coraz naliehavejSie. Aj napriek tomu,
Ze sa niekomu méZu zdat snahy ekologického, Ci ekologicko-utopického
umenia nedostatocné, ¢i naopak ,moédne”, trvam na tom, Ze su dblezité
a maju potencial pre zmenu.

1 Bauman, Zygmunt: Retrotopia. Cambridge: Polity 2017, s. 11-15



The premier international exhibition project held at the Gallery of Spis
Artists under the title Several Green Records of an Oversized Black Box is
a utopian-dystopian reflection upon the future of our planet. The ten
works by contemporary woman artists and one artistic duo reflect on
the current state of the environment and visions of possible new worlds
through a variety of different media. The project is presented as part of
the Theme dramaturgical cycle of exhibitions.

The title of the exhibition refers to a series of specific ecological art
projects and efforts during a period in which the natural environment is
suffering mass destruction. In a metaphorical sense, the black box rep-
resents our entire planet which mercilessly preserves an indelible record
of each of our actions. The black box is a coffin, but it is also a utopian
version of Malevich’s Black Square, a cosmological future with a question
mark (a la Julius Koller). The black square / box can be either the death or
the rebirth of the world and art; it might even (but not necessarily) repre-
sent the end point of our insatiable civilization. Aristotle’s statement that

“the whole is greater than the sum of its parts” acquires new meaning.
We are all part of this deadly serious game in which the future is at stake.

Many behavioural psychologists believe that the human brain can also
act as a black box. The human mind responds to stimuli; if we want to
change behaviour, we must change the stimuli, not the mind which sim-
ply acts in response to stimuli. This is precisely the role which art can play
through its unique ability to transform information into emotion. The green
records of this exhibition are ecological, largely utopian art projects which
each have their own value; even if they are in the minority, they are by no
means rare. The question arises of whether we discuss ecology too much
or too little. The main problem is that the talk is not followed by an ade-
quate response in the form of action. What contribution can art make in
this respect? Can a utopia visualised through art serve as a premonition
or a blueprint for a future world?

Although utopia is a term which is more associated with the modernist
era, it retains a significance even today, albeit in different, ambiguous,
more open and decentralised degrees. A utopia is a means of critical re-
flection which contains the potential for its actualisation, but this is by
no means guaranteed. With his project titled Utopia Station presented at
the Venice Biennale in 2003, Hans Ulrich Obrist (1968) joined the ranks
of others who sought to bring back utopianism to the scene of great art.

|
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The very idea of utopian art, and also of environmental art, is ambiguous
and somewhat problematic. Creativity and utopian visions are mutually
inseparable, and their integration is crucial for the progress of civilisation.
It is perhaps possible to assert that the utopian impulse is present in all
artistic efforts. Yet does this then mean that all art is inherently utopian?
This type of thinking could lead to the conclusion that art represents the
attempt to make the world a better place, but the precise meaning of the
word “utopia” is open to debate in this context. What is it that makes art
utopian? One possible answer is provided by Zygmunt Bauman (1925
- 2017) in his 2017 book Retrotopia, in which he suggests that a utopia
lies in the tension between the criticism of the present while seeking out
solutions for the future through references to the past.’

Similarly, art which reflects upon the significance of the natural envi-
ronment, cannot be easily defined; it is often categorised as ecological
art, environmental art, green art, art in nature or reclamation art, also
known as ecovention. The genre of ecological art was first conceptualised
in the 1990s on the basis of practices which first emerged in the 1960s.
The genre encompasses a variety of artistic approaches and techniques
which, among others, address the ethics of ecological responsibility, ex-
amine the complexity of life, direct engagement with ecological issues,
connectivity and regeneration.

The selected works by a selection of internationally based female art-
ists and an artistic duo are an example of several strategies of ecological
(and) utopian art such as art for public spaces, the use of recycled materi-
als, the interplay of art and science or the regeneration of the landscape.
They point towards different approaches to the topic which emphasise
a plurality of opinions and possible solutions. The exhibition is thus an inter-
esting overview of the Czechoslovak art scene and beyond in which ecolo-
gical themes are appearing with ever greater frequency. While some might
dismiss the efforts of ecological or ecological-utopian art as in adequate
or “trendy”, we insist that they are significant and have the potential for
change.

1 Bauman, Zygmunt: Retrotopia. Cambridge: Polity 2017, pp. 11-15
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UTOPIAN IDEAS
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AND ART




Ecotopia, roman z roku 1975 od amerického spisovatela Ernesta Callenbacha
(1929 - 2012), reaguje na dobovu socialno-politickd situaciu a zvySovanie
zaujmu o ekologické témy. Kniha je protestom proti konzumu a materia-
lizmu, pojednava o Sirokej Skale environmentalnych tém a naznacuje ich
mozné rieSenie." Autor pritom neodmieta technolégiu ako taku, ¢im sa
odliSuje od prudu ekologickych myslitelov a aktivistov, ktori hlasaju na-
vrat k predindustrialnej minulosti a primitivnosti. Kontrast priklonu k stra-
tenému veku nevinnosti a Unava z civilizacie verzus vedecko-technicky
pokrok, ktory zabezpeci ludstvu buduci raj, su dva zakladné prudy utopic-
kého myslenia, ktoré sa hybe medzi naboZensko-mystickou a filozoficko-
-politickou schémou.

Negacia civilizacie, ktora zabila dobro v Cloveku, v linii filozofie Jean
Jacques Rousseau (1712 - 1778), sa priklana k idei Zivota v skromnosti,
bez prebytku majetku a sofistikovanych technoldgii. Hladanie zlatého veku
Casu, ktory je v rozpore s krestanskou koncepciou linedrnych dejin. Naproti
tomu mozno najst explicitné spojenie medzi antickym zlatym vekom a bib-
lickou rajskou zdhradou, ako na to poukazalo mnoZstvo teoretikov. Buko-
lickd poézia s opisom Arkadie od Vergilia (70 - 19 p. n. |.), m6Ze byt chapana
ako prva znama literarna ekoutdpia. Obhajobu a vyzdvihnutie ruralneho
sposobu Zivota najdeme aj v Utdpii Thomasa Mora (1478 - 1535), ¢i v SInec-
nom Stdte od Tommasa Campanellu (1568 - 1639). Thomas More cez roz-
pravaca Rafaela Hythlodaya hovori: ,Po celej krajine maju postavené far-
marske domy pre domacich, ktoré su dobre vybavené vietkym potrebnym
pre pracu na poli. Do nich sa striedavo posielaju mestania... Takto sa oby-
vatelia krajiny na farmach naucia polnohospodarstvu, ktoré nebude nikdy
zanedbavané, a krajina ma istotu, Ze nenastanu Ziadne problémy s ne-
dostatkom plodin... nikto nie je ndteny proti svojej vbli Zit tymto tazkym
spbsobom zivota prili$ dlho, hoci mnohi v tom nachadzaju poteSenie a roz-
hodnd sa pre tuto pracu na dlhé roky.”> Okrem hlasania navratu k tradi¢né-
mu agrarizmu sa v ramci dejin utopického myslenia od obdobia novoveku
opatovne vynara idealizacia prirodnych narodov ako reakcia na obchodno-
-koloniza¢né vypravy moreplavcov. Kym na jednej strane boli pévodné na-
rody vytlaCované zo svojich Uzemi, dehumanizované a vrazdené, na strane
druhej boli vnimané ako deti strateného raja, priCom bola vyzdvihovana

1 Callenbach, Ernest: Ecotopia. New York: Bantam Books 1990
2 More, Thomas: Utdpia. Bratislava: Vydavatelstvo Spolku slovenskych spisovatelov 2017, s. 48-49



ich spatost’s prirodou. Vznika koncepcia ,uslachtilého divocha”, ktora sa
opakovane objavuje v literature ako postava ,iného”, ktory nebol skazeny
civilizaciou, a preto symbolizuje vrodené dobro [udstva. Zaujimavym pris-
pevkom je v tomto smere Prebddand juZznd zem od Gabriela de Foigny
(1630 - 1692), roman zo suboru ,podivuhodnych ciest a objavov”. Domo-
rodi obyvatelia maju ¢ervenu pokozku a su obojpohlavni. Hermafroditiz-
mus obyvatelov zabezpecuje jednotu a harmdéniu spoloc¢nosti, ktora je
nehierarchicka, neexistuje tu vlada ani vojenské velenie. Toto dielo je ¢asto
citované ako prva ucelena anarchisticka utépia.3

Anarchistické hnutie i filozofia je decentralizovanou spolo¢nostou
zaloZenou na volnom zdruzovani a samoregulacii a ma silné historické
spojenie s antikapitalizmom a socializmom. Moderny anarchizmus vziSiel
z osvietenstva a poc€as 19. a 20. storocia sa zucastnil na bojoch za prava
pracujucich. Umierneny prud pritom uprednostfiuje myslienku evoltcie
proti revolucii. Zeleny anarchizmus kladie déraz na environmentalne
problémy a rozSiruje ideu oslobodenia na vSetky formy Zivota. Aj ked
mnohych zelenych anarchistov moZzno opisat ako anarchoprimitivistov,
alebo anticivilizacnych anarchistov, nie v3etci su proti technolégii v rdmci
trvalo udrzatelného hospodarenia. Ako isté rieSenie vidia zakladanie ma-
lych eko-dedin, kde by Zilo niekolko stoviek ludi, ¢o predstavuje rozsah
spolocnosti, kedy sa v3etci dokazu osobne poznat'a pomahat'si. Napriek
tomu, Ze rézne smery anarchizmu ponukaju rézne predstavy idealnej spo-
lo€nosti, nemaju jednotnu utopickd socidlnu viziu. Mnoho zelenych anar-
chistov sa rozhodlo zamerat'sa nie na filozofické otazky buducej spoloc-
nosti, ale na obranu Zeme a socialnu revoluciu v sucasnosti. Organizuju
sa prostrednictvom skupin ako Earth First!, Root Force, Earth Liberation
Front (ELF), Earth Liberation Army (ELA), ¢i Animal Liberation Front (ALF)
a zapdjaju sa do priamych akcii proti tazobnému, masovému a mlie€cnemu
priemyslu, laboratéridm na testovanie zvierat, zariadeniam genetického
inZinierstva a zriedkavejSie aj proti vladnym institdciam.*

Narast ekoutopického myslenia od 60. rokov 20. storocia suvisi s rop-
nou a environmentalnou krizou. Zaroven sa zacina viac hovorit o dosled-
koch rozvoja priemyslu a spalovania fosilnych paliv. V Amerike daného ob-
dobia je to najma hnutie hippies, ktoré sa stavia proti vojne vo Vietname
a vzostupu konzumného spdsobu Zivota, pricom hldsa mier a navrat

3 Ourednik, Patrik: Utopus to byl, kdo ucinil mé ostrovem. Praha: Torst 2010, s. 86
4 Green anarchism. https://greenpolitics.fandom.com/wiki/Green_anarchism (20. 03. 2023)



k prirodzenosti. Z ekologického hladiska hnutie preferuje prirodné potra-
viny a bylinné lieciva, ziskavanie osobnych skdsenosti proti hromadeniu
osobného majetku.

Hippies su tiez nazyvani deti kvetov. Tento vyraz okrem iného reaguje
na protivojnovy film The Time Machine, 1960 nakruteny podla rovhomen-
nej science fiction novely Herberta Georga Wellsa (1866 - 1946). Mieru-
milovny narod Eloi mozno prirovnat k hippie, ktori nasli svoju verziu raj-
skej zahrady. Pribeh je zaroven ekologickou a socialnou dystépiou, na-
kolko priroda je bez zvierat a lovcami i koristou su si dve skupiny ludi
navzajom.> Autor tak poukazuje na nebezpecenstvo vyvoja v ramci mar-
kantnej socialnej nerovnosti.

Dominancia a utlak v socialnej sfére sa odzrkadluje v znevazovani a dran-
covani prirodného prostredia. Vyrazne patriarchalna a otrokarska spoloc-
nost antického Grécka, ktorej filozofia je spolu s krestanstvom zakladom
europskej kultury, povazovala prirodu za menejcennu vo vztahu k ¢loveku.
Aristoteles (384 - 322 p. n. |.) zoradil vSetky zijuce tvory do systému scala
naturae podla stupfa racionality, ¢im sa Clovek ocitol na vrchole hierar-
chického poradia. V €asto citovanej eseji o historickych korefioch environ-
mentalnej krizy historik Lynn White (1907 - 1987) tvrdi, Ze hlavné prvky
Zidovsko-krestanského myslenia podporovali nadmerné vyuZzivanie priro-
dy tym, Ze trvali na nadradenosti [udi nad vSetkymi ostatnymi formami
Zivota na Zemi.® Antropocentrizmus sa zvyCajne povazuje za najhlbSie za-
korenenu formu nadvlady. Warwick Fox (1954) poukazuje na to, Ze kym
grécky a krestansky nazor povazoval svet za vytvoreny pre nas, moderny
duch Siel eSte dalej a navrhoval aktivny pristup vytvorenia sveta podla
nasho obrazu. Tento duch bol hnacim motorom vedeckej a industridlnej
revolucie.”

Aj ked sme dnes, teoreticky, v obdobi post-humanizmu, v Sirokej
spolocnosti prevladaju staré myslienkové konStrukty. Environmentalna
filozofia len tazko kli¢i v hastinach pohodinych konzumnych sebaklamov.
K hlavnym pridom sucasnej environmentalnej filozofie patri hibinna eko-
I6gia a ekofeminizmus. Holisticky pohlad na svet poukazuje na absolttnu
prepojenost vietkych casti ekosystému a okrem iného obhajuje ochranu

5 Wells, H. G.: The Time Machine. New York: Bantam Classics 1984

6  White, Lynn: The Historical Roots of Our Ecologic Crisis. Science, 10 March 1967, Volume 155,
Number 3767. http://inters.org/files/white1967.pdf (20. 04. 2023)

7  Fox, Warwick: Human Empire. Resurgence, September / October 1997, s. 10-12



divoc&iny, ubytok ludskej populacie a jednoduchy Zivot. Ekofeminizmus
zasa odhaluje Uzky vztah medzi Uutlakom Zien a Utlakom prirody. Jeho naj-
vyznamnejSim prinosom je pochopenie mnohorakych foriem socialnej
dominancie, ktoré vyznamnym spdsobom formuju vztahy medzi pros-
tredim a spolo¢nostou.t Ako poznamenala Mary Mellor (1946), ekofemini-
sticka perspektiva je taka, ktord vidi prirodné prostredie, vratane samot-
ného ludstva ako prepojeny a vzajomne zavisly celok.® Podla Karen Barad
(1956) , byt prepojeny neznamena jednoducho byt spaty s inym, ako pri
spajani samostatnych entit, ale absencia nezavislej, do seba uzavretej
existencie. Existencia nie je individualna zalezitost."1°

Vandana Shiva (1952) vyzyva k vzajomnej medziludskej spolupraci
malych komunit, v ktorych vidi silu a schopnost' zmeny. Centralizované
riadenie zhora, ktoré je sicastou muzského systému hodndt, je chybné,
je vSak moZna nenasilna revoltcia ako vysledok rozhodnutia mnozstva
[udi, ktori sa do tohto systému nezapoja. Nespolupraca ako vzdor voci
nadnarodnym korporaciam, ktoré sa snazia ovladnut zdroje, je jedinou
moznostou prezitia pre mnohych malych farmarov juhu a v kone¢nom
dosledku nas vSetkych. Vandana Shiva vyzdvihuje navrat k tradicnému
hospodarstvu malych fariem, ktoré je udrzatelné a z dlhodobého hladis-
ka je, podla indickej vedkyne a ekologickej aktivistky, jedinym moznym
rieSenim."

Dedi¢stvom ekoutopizmu je prakticky komunitarizmus, ¢ize malé mikro-
utopické komunity previazané so Zivotom prirody. V Eurépe moézeme najst
viacero pripadov docasne, alebo aj dlhodobo fungujtcich mikrokomunit,
ktoré sa opieraju o nabozZenské, ezoterické, ¢i prirodné myslenie, ako
napriklad Dabrowka, Sieben Linden, Twelve Tribes, Damanhur, Zegg,
Tamera, Hurdal, ReGen, Marinaleda a iné. Nemecka komunita Sieben Lin-
den vydava pravidelne publikaciu The Eurotopia. Directory of Communities
and Ecovillages in Europe, so zoznamom aktivnych eurépskych utopickych
komunit vratane popisu ich cielov a filozofie. Edicia z roku 2020 obsahuje
zoznam viac nez 600 funguijucich ekologickych spolocenstiev, ekodedin

8  Cudworth, Erika: 2005: Developing Ecofeminist Theory. The Complexity of Difference. London:
Palgrave Macmillan 2005, s. 3-18

9  Mellor, Mary: Feminism and Ecology. An Introduction. New York: New York University Press 1998,
s. 85-93

10 Barad, Karen: Meeting the Universe Halfway. Quantum Physics And the Entanglement of Matter
And Meaning. Durham: Duke University Press 2007, s. 1

11 Shiva, Vandana: Demokracie zemé. Spravedinost, udrZitelnost a mir. Olomouc: Broken Books 2016



a komunitného byvania.'? Tieto agrarne komunity sa v rdmci dlhodobého
fungovania mimo majoritného systému stretavaju s viacerymi problé-
mami, najcastejSou pri¢inou rozkladu je neschopnost ekonomickej sebe-
stacnosti a vyhrotenie medziludskych vztahov.

Na druhej strane ekologicko-utopickej linie je vedecko-technologicky
optimizmus, ktory s ndlepkou ,smart” a ,green” dokaZze ziskat' pomerne
zaujimavé financie z verejnych zdrojov. Jednym z mala Sirokospektralnych
prikladov v praxi je novovybudované mesto New Songdo City v JuZnej
Kérei. Songdo bolo koncipované v prvych rokoch 21. storocia ako Uplne
udrzatelné, high-tech a smart mesto, ktoré planovalo buduicnost bez aut,
bez znecistenia a s dostatkom volnych zelenych ploch.' Kritika ale pou-
kazuje na zvySenu kontrolu obyvatelov, ¢i anonymitu mestskych priesto-
rov, ktora vzbudzuje v ludoch pocit odcudzenia. Zda sa, Ze najvacsim
nebezpecenstvom planovania smart miest je vSak socidlna segregacia.
Na rozdiel od socialistickych utopickych miest 20. storocia tento vyvoj ini-
ciuje, planuje a buduje sukromny sektor, ktory ma zaujem o profit a teda
mesta budu pristupné iba ludom s urcitou vyskou prijmu.’

Ako vyrieSit planovanie trvalo udrzatelnej buducnosti, aby sa zohladnili
individualne pomery v jednotlivych krajinach, rozdielnost prijmu a Sanci a za-
roven sloboda volby? Je Uplne jasné, Ze je potrebna zmena celého spolo-
Cenského a politického systému, nakolko sa (nielen) z ekologického hla-
diska neosvedcil tak kapitalizmus, ako aj centralne planovanie socializmu.
Problémom je, okrem iného, nerovna distriblcia moci a kapitalu.
Odpovedou su snahy o prerod zdola, ktoré sa objavuju v mnohych oblas-
tiach sveta. Aktivizmus patri k zdsadnym sp6sobom boja za ekolégiu.
V stcasnosti je najpopularnejSou aktivistkou Greta Thunberg (2003), ktora
svojim rozhodnutim zacat pred Svédskym parlamentom svoj pravidelny
piatkovy protest za klimu, inSpirovala okrem iného vznik celosvetového
ekologického hnutia Friday for Future. Hnutie poukazuje na to, Ze nena-
silnd obcgianska neposludnost je najuspednejSim spésobom, ako dospiet
k transformacii systému.'®
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O klimatickej zmene vieme s urcitostou od roku 1979, kedy Jule Gregory
Charney (1917 - 1981) publikoval zasadnu studiu Oxid uhlicity a klima: ve-
decké zhodnotenie, ktora predpovedala globalne oteplovanie o 1,5 az 4,5 °C,
ak sa neznizi unik oxidu uhlic¢itého do ovzdusia. Odvtedy sa o tom s pres-
tavkami hovori, ale redlne sa takmer ni¢ nedeje. Namiesto zniZzovania
emisii, Unik oxidu uhli¢itého do atmosféry vzrastol. Politici su ovplyvriovani
nadnarodnymi korporaciami, ktorych jedinym zaujmom je zvySovanie zisku.
Zaroven nie su ochotni mysliet za horizont dalSieho volebného obdobia,
¢o oddaluje zavedenie akychkolvek nepopularnych rieSeni.’® Problém
je v8ak aj v Cloveku ako takom. Nechceme sa vzdat pohodlia a jedinou
buddcnostou, ktorou sa dokaZzeme redlne zaoberat, je ta blizka. Bude sa to
tykat' mna? Mojich deti, alebo deti mojich deti? V tomto momente uz ano.
Otazka blizkej budtcnosti, ktord mentalne vzdalujeme, zéroven znevidi-
telfiuje aktualne problémy globalneho juhu. Individualne aktivity triede-
nia odpadu, ¢i ndkupu biologicky pestovanych potravin, situaciu rieSia
minimalne, pricom treba mat na pamati, Ze moznost volby kvalitnejSich
potravin, i kvalitnejSieho oblecenia, je sama o sebe elitarska, nakolko
chudobné rodiny si to nemézu dovolit. Zarover predstava volby moZe byt
klamliva - mnohé produkty, ktoré sa tvaria ekologicky, su sucastou retazca
vykoristovatelskych nadnarodnych korporacii s dobre premyslenym mar-
ketingom greenwashingu."” Je potrebné od zakladov zmenit socio-ekono-
micky systém, nakolko kapitalizmus, fungujuci na principe neustaleho
rastu a progresie nerovnosti, pokracuje v destrukénych aktivitach privlast-
fovania si a drancovania zdrojov. Je nutné prekrocit ramec trhového
uvazovania a mierit k politickym otdzkam moci a jej distribucie. Ako vSak
od zakladov zmenit spolo€nost? Je nevyhnutnostou revolucia, alebo sa
mame spoliehat na evoluciu, ktord nas mdze obrat o drahocenny cas?
O probléme sa dlhodobo diskutuje, ale v podstate sa ni¢ nemeni. Potre-
bujeme vzory a modely, ktoré by mohli byt naplnené. Méze nas zachranit
utépia? Kde su hranice medzi utépiou a potencialnou realitou? Aku Ulohu
zohrava umelec pri navrhovani buduicnosti?

Koniec modernizmu zdanlivo znamena koniec velkych utépii. Postmo-
dernizmus odmieta modernu, pristup, ktory sa pokudsal upozornit na ab-
solutne pravdy a velké mySlienky a ktory sa sam osebe povazoval bud za
socialnu utdpiu, alebo za socialnu revoldciu. Pre umeleckud scénu ako celok je
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charakteristicky zasadny rozpad s jednym utopickym modelom a prechod
k mnohosti experimentov. ,Modernizmus bol umenim industridlnej éry.
Stylové problémy fascinujice modernistov stviseli s pohladom na svet
zalozenym na egocentrickom individualizme, ktory sa podla mna teraz
meni. Ako sa posivame do ekologického veku, svet sa stava miestom glo-
balnej vzajomnej zavislosti a prepojenia,’® piSe Suzi Gablik (1934 - 2022)
v eseji The Ecological Imperative: Making Art as if the World Mattered, 1993.

Zdanlivo typickou €rtou Zivota 21. storocia je narast vzajomnej prepo-
jenosti a komplexnosti vo vacSine sfér Zivota. Postmodernizmus mozno
chapat ako stav radikalnej plurality, ktory neuznava extrémnu myslienku
jediného prostriedku spasy, ale obhajuje utdpiu rozmanitosti. Tento aspekt,
zakladna podmienka spolocnosti, sa stava uznadvanou realitou, ¢im sa
stadva neoddelitelnou od skuto¢nej demokracie. Fredric Jameson (1934)
vo svojom diele Postmodernizmus - kultirna logika neskorého kapitalizmu,
1991 okrem inych tém rieSi aj Specificky problém utopizmu vo vztahu
k postmodernizmu. Podla konvenéného pohladu znamena postmoderniz-
mus koniec ideoldgie, ktora je v rozpore s postindustrialnou spolo¢nostou.
Napriek tomu méZeme vidiet navrat utopizmu na scénu, aj ked'v odliSnych,
mikropolitickych &i socidlnych prddoch, akymi su rasa, etnicita, sexualita
a ekoldgia.”™

Jeden z najvplyvnejSich umelcov 20. storoCcia, Joseph Beuys (1921 - 1986)
veril, Ze umenie mbZe byt prostriedkom na realizaciu socialnej utépie.
Jeho umenie, zaloZené na politickej angaZzovanosti a environmentalnych
obavach, pracuje so symbolickym, ¢asto prirodnym materialom ako plst,
tuk a vosk. Jednou z jeho najzndmejSich prac je nepochybne 7000 duboy,
ktoru zapocal v ramci vystavy documenta 7 v nemeckom Kasseli v roku
1982. Pre umelca je vysadba ddlezita nielen z biosférického pohladu, ale
hlavne v tom, Ze pozdvihne ekologické povedomie z dlhodobého hladiska,
»aby sme nikdy neprestali sadit”.?° Umelec tiez hovori: ,.... Ked sa strom
zasadi, je to uZ len priroda. Strom plny Stebotu vtakov, cez ktory fika vie-
tor... hudbal! Toto je socha, ktora siaha daleko do buducnosti.”?' Beuys
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samozrejme nebol jediny, kto v danom obdobi vyzyval sadit' stromy. Vyraz-
nou osobnostou bola vtomto smere Wangari Muta Maathai (1940 - 2011),
socialna, environmentalna a politicka aktivistka, ktora v roku 1977 zalozila
Green Belt Movement s ciefom vysadzat stromy v Keni a zmierfiovat' tak
chudobu. Jej aktivity priamo poukazuju na prepojenie zhorSovania Zivot-
ného prostredia s chudobou a konfliktmi. Hnutiu sa doteraz podarilo v Keni
vysadit viac ako 51 milidnov stromov.??2 Nerovnost vo svete, svetovy hlad
a ekologické obavy reflektuje dielo Wheatfield - A Confrontation, 1982 ame-
rickej konceptualnej umelkyne s madarskymi korefimi Agnes Denes (1931).
Vysadba a nasledny zber pSenice na lukrativnom pozemku newyorského
Manhattanu vytvoril silny paradox a nastolil otdzky o hodnote pédy.%

Vyznamny umelecky kritik Hans Ulrich Obrist (1968) v eseji the land,
2003 poukazuje na dblezitost interakcie umenia so socialnou realitou kaz-
dodennosti. Priklad projektu umelca Rirkrit Tiravanija (1961) spociva v za-
kupeni pbdy, ktora nema byt majetkom nikoho a ma sluzit ako umelecky
hub na kultivaciu miesta pre socidlnu angazovanost.?* Taktiez Rasheed
Araeen (1935) vo svojom texte Ecoaesthetics: Art Beyond Art: A Manifesto
for the 21st Century, 2008 vyzyva k ,oslobodeniu umenia z vazenia lahkej
irénie (Baudrillard), z rezimu reprezentacie (Ranciere / Deleuze), aby sa
stalo kontinualnou sucastou v prirodzenych procesoch Zivota..."?®

Ekologicko-utopické témy v rdmci socialnych, urbanno-architektonic-
kych, revitalizacnych, i technologickych projektoch sa objavuju v pracach
mnohych dalSich svetovych umelcov ako Betsy Damon, Tacita Dean, Olafur
Eliasson, Dan Graham, Helen a Newton Harrison, Natalie Jeremijenko, Mary
Mattingly, Nils Norman, Aviva Rahmani, Tomas Saraceno, Bonnie Ora Sherk,
Sarah Sze, Mierle Laderman Ukeles, Héctor Zamora a ini.
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Ecotopia, a 1975 novel by the American author Ernest Callenbach (1929
- 2012) is a response to contemporary socio-political situation and also
reflects the growing interest in ecological themes of its time. The book is
a protest against consumerism and materialism, addressing a wide range
of environmental themes and pointing towards their possible resolution.!
Callenbach does not reject technology as such, an approach which distin-
guishes him from other ecological thinkers and activists who call for a re-
turn to the primitivism of the pre-industrial past. The contrast between
the tendency towards a lost age of innocence, evoking a weariness with
civilisation, and the idea of scientific and technological progress ensuring
a future paradise for humanity represents the two fundamental lines of
thought in utopian thinking, oscillating between religious mysticism and
philosophical and political schemes. The rejection of civilisation, the force
which, as Jean-Jacques Rousseau (1712 - 1778) wrote, has done more than
anything else to kill the innate goodness of humanity, is suggestive of the
idea of a life lived modestly without excessive material possessions or
sophisticated technology. The yearning for a lost golden age in which we
were closely connected to nature is linked to the ancient understanding
of the cyclical nature of time, an approach which conflicts sharply with the
Christian idea of history as a linear process. Nonetheless, it is possible to
discern explicit parallels between the classical Golden Age and the Biblical
Garden of Eden, a connection that has been remarked upon by many theo-
rists. The Arcadia which appears in the bucolic poetry of Virgil (70 BC - 19 AD)
can be understood as the first known literary eco-utopia. The romanticisa-
tion of the rural way of life also appears in Utopia by Thomas More (1478
- 1535) or in Civitas Solis by Tommaso Campanella (1568 - 1639). In Utopia,
the character of Raphael Hythlodaeus, a traveller to the eponymous fic-
tional country of More's book, notes that the inhabitants “have built
farmhouses over the whole country, which are well contrived and fur-
nished with every necessary. Inhabitants for them are sent in rotation
from the cities... Thus, those who live on the farms are never ignorant
of agriculture, and commit no fatal errors, such as causing a scarcity of
corn. [No-one is] compelled against inclination to follow that hard course
of life too long, many of them take such pleasure in it, that they ask leave
to continue therein many years.”? In addition to calls for a return to tradi-

1 Callenbach, Ernest: Ecotopia. New York: Bantam Books 1990
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tional agrarianism within the framework of the history of utopian thought,
the early modern period also saw repeated expressions of the idealiza-
tion of natural nations as a reaction to the commercial and colonising ac-
tivities of the maritime powers. At the very time that indigenous nations
were being driven from their land through processes of dehumanisation
and murder, they were also romanticised as the children of a lost paradise,
exemplified for their perceived affinity to the natural world. The resulting
concept of the “noble savage” makes frequent appearance in literature as
“the other”, a figure uncorrupted by civilisation and thereby symbolising
the inherent good of humankind. One interesting contribution on this
theme can be found in the book titled The Southern Land, Known by Ga-
briel de Foigny (1630 - 1692) a novel comprising a collection of “notewor-
thy journeys and discoveries”. The native inhabitants of this fictional land
have red skin and are hermaphrodites, with the latter feature ensuring
the unity and harmony of their non-hierarchical society which lacks both
government and military structures. This work is often considered to be
the first example of a comprehensive anarchist utopia.?

The philosophy of anarchism is the idea of a decentralised society
founded on freedom of association and self-government, and the anar-
chist movement has strong connections to anti-capitalism and socialism.
Modern anarchism emerged from the values of the Enlightenment and
played an important part in the struggle for workers' rights in the 19th
and 20th centuries. The more moderate wings of the movement favour
evolution over revolution. Green anarchism turns its attention to envi-
ronmental issues and extends the idea of liberation to all forms of life.
Although many green anarchists can be described as anarchoprimitives
or anti-civilisational anarchists, not all of them are opposed to technology,
particularly when applied as part of a sustainable economy. They see the
establishment of small-scale eco-villages of several hundred inhabitants
as a possible solution, arguing that societies of this size enable all mem-
bers to know each other and offer mutual assistance. Despite the fact
that the different categories of anarchism all offer differing ideas of the
ideal society, there is no single unified utopian social vision. Many green
anarchists have chosen to abandon the philosophical questions of the
future of society and have instead stood up to defend the planet and fight

3 Ourednik, Patrik: Utopus to byl, kdo ucinil mé ostrovem. Praha: Torst 2010, p. 86



for social revolution in the present day. Forming groups such as Earth
First!, Root Force, Earth Liberation Front (ELF), Earth Liberation Army (ELA)
and Animal Liberation Front (ALF), these anarchists actively participate in
direct action against mining, the meat and dairy industry, laboratory test-
ing on animals, genetic engineering facilities and, albeit less commonly,
government institutions.*

The growth in eco-utopian thinking since the 1960s is clearly associa-
ted with the oil and environmental crises, with the consequences of in-
dustrial development and the burning of fossil fuels also leading many
to voice their concerns. This can be seen in this period in the case of the
hippies who stood up against the war in Vietnam and the rise of the con-
sumerist way of life, calling for world peace and a return to nature. From
an ecological perspective, hippies advocated natural foods and herbal
remedies, valuing personal experience over the accumulation of material
goods. Hippies were also known as “flower children”, a term which refers to,
among others, the 1960 anti-war film The Time Machine based on the
science fiction novel of the same name by H. G. Wells (1866 - 1946).
The peace-loving tribe of the Eloi from the film can be compared to the hip-
pies who had also found their own version of the Garden of Eden. The story
is both an ecological and social dystopia, as it depicts a natural habitat
without animals in which two groups of humans are portrayed as preda-
tors and prey, with the author warning of the dangers of allowing the un-
checked development of social inequality.®

Dominance and oppression in the social sphere are reflected in the
diminution and looting of the natural world. The patriarchal slave-owning
societies of ancient Greece, whose philosophy forms the bedrock of West-
ern culture together with Christianity, saw nature as of lesser value than
mankind. Aristotle (384 - 322 BC) ranked all living creatures on a scala
naturae based on their capacity for reasoning, with humans placed at the
top of the hierarchy. In a frequently cited essay on the roots of the envi-
ronmental crisis, the historian Lynn White (1907 - 1987) argued that the
main elements of Judeo-Christian thought supported the mass exploita-
tion of the natural world through its insistence on the superiority of man-

4 Green anarchism. https://greenpolitics.fandom.com/wiki/Green_anarchism (20. 03. 2023)
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kind over all other forms of life on Earth.® Anthropomorphism is often
interpreted as the most deep-rooted form of domination. Warwick Fox
(1954) notes that while Greek and Christian systems of thought saw the
world as having been created for our use, the modern era went even fur-
ther and proposed that the world could be remade in our image, a belief
that became the driving force of the scientific and industrial revolutions.”
Although we are theoretically in the post-humanist era, older systems of
thought still prevail in wider society, and the green shoots of environ-
mental philosophy struggle to free themselves from the thickets of the
comfortable delusions of consumerism.

Among the main lines of thinking in contemporary environmental are
the concepts of deep ecology and ecofeminism. A holistic view of the world
indicates the total interconnectedness of all parts of the ecosystem and
emphasises the preservation of wildernesses, the reduction of the human
population and the adoption of simpler lifestyles. Ecofeminism also high-
lights the close relationship between the oppression of women and
the oppression of nature, most notably raising our awareness of the
multi-faceted forms of social domination which play a substantial role in
the evolution of relationships between the environment and society.® As
Mary Mellor (1946) has noted, the ecofeminist perspective sees the nat-
ural environment, including humankind itself, as an interlinked and mu-
tually dependent whole.® Karen Barad (1956) has also argued that “to be
entangled is not simply to be intertwined with another, as in the joining
of separate entities, but to lack an independent, self-contained existence.
Existence is not an individual affair”.”

Vandana Shiva (1952) has called for a mutual interpersonal coopera-
tion of small communities, an arrangement which she sees as holding the
strength and capacity for change. Centralised control from above, a con-
ceptwhich is an inherent part of the masculine system of values, is flawed,
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but non-violent revolution is possible through the conscious choice of the
popular masses who refuse to consent to such a system. Non-compliance
can be perceived as a rebellion against the multinational corporations
which attempt to dominate our resources; indeed, the withdrawal of con-
sent is perhaps the only means of survival for the small farmers of the
Global South and, by extension, for all of us. Vandana Shiva also encour-
ages a return to the traditional and sustainable agricultural practices of
small farms, techniques which the Indian scientist and ecological activist
believes is the only conceivable long-term solution to our ongoing crisis."

One of the legacies of eco-utopianism is practical communitarianism,
the formation of micro-utopian communities which are intertwined with
the life of the natural world. Across Europe we can find many examples
of such micro-communities, some of which have functioned successfully
for many years. Established on different philosophical lines including re-
ligion, esotericism or natural thinking, among the best known of these
ecovillages are Dabrowka, Sieben Linden, Twelve Tribes, Damanhur, Zegg,
Tamera, Hurdal, ReGen and Marinaleda. The German community of Sei-
ben Linden produces a regular publication titled The Eurotopia. Directory
of Communities and Ecovillages in Europe which offers a list of active Eu-
ropean utopian communities and offers a brief description of their aims
and founding philosophies. The 2020 edition features more than 600 func-
tioning ecological communities, ecovillages and communes.'? The attempts
of these agrarian communities to exist outside of mainstream society are
faced with many difficulties over the course of time, with the inability to
ensure economic self-sufficiency and interpersonal conflicts emerging as
the most common reasons for their collapse.

The second strand of ecological-utopian thinking is scientific-techno-
logical optimism, an approach which often applies the labels of “smart”
and “green” to projects in order to attract funding from public bodies.
One of the few multi-faceted practical examples of this type of thinking is
the recently built New Sondo City in South Korea. Songdo was conceived
in the early 21st century as a completely sustainable, high tech, smart city
with extensive areas of greenery which was prepared for a car-less, pol-
lution-free future.”™ Nonetheless, critics have drawn attention to the high
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levels of surveillance to which inhabitants of the city are subject and the
anonymity of the urban environment which evokes a sense of alienation
among local citizens. It is also apparent that one of the greatest dangers
of smart city planning is social segregation. In contrast to the socialist
utopian town planning of the twentieth century, these projects are con-
ceptualised, planned and constructed by the private sector; as a result,
profit is the priority, and these towns will only be accessible to individuals
who meet specific income criteria.™

Yet how can we ensure the planning of a sustainable future which
takes into account the differing conditions in individual countries and dis-
crepancies in income and opportunities, but which still guarantees free-
dom of choice? The urgent need for radical change in the political and so-
cial system is already blindingly obvious, yet both the central planning of
socialism and the capitalist system appear to have failed from an ecolog-
ical point of view. The key problem is, among others, the unequal distri-
bution of power and capital. One possible answer to this issue is the idea
of change from below, and many examples of this type of public protest
can be found across the world. Activism is perhaps the most substantial
weapon in the struggle for the environment. Greta Thunberg (2003) has
emerged as a figurehead for the environmental movement through her
weekly Friday protests in front of the Swedish Parliament which inspired
the formation of the international environmental movement Friday for
Future. The movement has shown that non-violent public protest is the
most effective means of achieving system transformation.

The existence of climate change has been known since at least 1979
when Jule Gregory Charney (1917 - 1981) published the landmark report
titled Carbon Dioxide and Climate: A Scientific Assessment which predicted
a global temperature increase of between 1.5 and 4.5 °C unless CO, emis-
sions into the atmosphere were reduced. Since then, the issue has been
discussed at length, but almost no concrete steps have been taken to
deal with the situation. Instead of a reduction, CO, emissions have risen
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year on year. Governments are under the powerful influence of multina-
tional corporations whose only aim is to maximise profits. Similarly, few
governments are capable of seeing beyond the horizon of the next elec-
tion, with the desire to retain office resulting in an unwillingness to intro-
duce any unpopular solutions.’® However, the problem also resides in the
people themselves. Yet we too simply do not want to give up the conve-
nience of our lifestyles, and we are also incapable of seeing beyond our
own immediate futures. Who will be affected by the impacts of climate
change? Our children? Our children’s children? From the current perspec-
tive, the answer is yes. The question of the immediate future from which
we are distancing ourselves also results in our conscious and deliberate
ignorance towards the problems which the Global South is already fac-
ing. Individual actions such as recycling or the consumption of organic
products have only a minimal impact, and it is important to bear in mind
that the availability of higher quality food and clothing is itself an elitist
phenomenon, a luxury which many poorer families are unable to afford.
Similarly, the idea of choice is often illusory; many products which claim
to be ecological are in fact produced by predatory multinational corpora-
tions along the lines of carefully prepared marketing approaches known
as “greenwashing"."”

What is in fact required is a fundamental change to the socio-economic
system of capitalism, the ideology that functions on the principle of con-
tinual growth and increasing inequality and feeds on the destructive ac-
tivities of expropriation and the exploitation of resources. It is essential to
overcome the framework of free market thinking and address the political
questions of power and how it should be distributed. But on what basis
should society be changed? Is revolution inevitable or can we rely instead
on gradual evolutionary change which could cost us valuable time? These
issues have long been the subject of heated discussion, but little progress
has been made and no real change has been enacted. There is an urgent
need for examples and plans that can be fulfilled. Can utopias save us?
Where do we draw the line between utopia and potential realities? What
role can artists play in planning the future?
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17 Hartmann, Kathrin: Zelené klamstvo. Bratislava: Premedia 2020



The end of modernism appears to mean the end of great utopias.
Postmodernism refutes modernism, the approach which attempts to de-
termine absolute truths and great ideas, a movement which was itself
seen as either a social utopia or a social revolution. Art movements in
general can be characterised as the abandonment of a single utopian
model and the subsequent transition to a wide range of experimentation.
As Suzi Gablik (1934 - 2022) wrote in her 1993 essay The Ecological Imper-
ative: Making Art as if the World Mattered, “Modernism was the art of the
industrial era. Stylistic problems fascinating to modernists were linked to
a view of the world based on egocentric individualism which I believe is
now changing. As we move into the ecological age, the world is becoming
a place of global interdependence and interconnection”.'®

Constant increases in the interconnectedness and complexity of life
seems to be a common feature across all spheres of life in the 21st century.
Postmodernism can be understood as a state of radical plurality which re-
jects the idea of a extreme thought that is the sole means of our salvation,
advocating instead the utopia of diversity. This aspect, a fundamental
precondition of society, has become an accepted reality, one which is an
intrinsic component of true democracy. One of the topics addressed by
Fredric Jameson (1934) in his 1991 book Postmodernism: The Cultural Logic
of Late Capitalism, Fredric Jameson (1934) is the specific issue of utopia-
nism in relation to postmodernism. Conventional wisdom suggests that
postmodernism represents the death of an ideology which is at odds with
post-industrial society. Despite this, however, we can see a resurgence of
utopianism albeit in the divergent micropolitical and social contexts of
race, ethnicity, sexuality and ecology.'

Joseph Beuys (1921 - 1986), one of the most influential artists of the
20th century, believed that art should be the means of realising social uto-
pias. His art was founded on political activism and environmental concerns
in which he worked with symbolic, often natural materials such as felt, fat
and wax. One of his most renowned projects is undoubtedly 7000 Oaks
which he introduced under the auspices of dokumenta 7 in Kassel, Germany
in 1982. For Beuys, the act of planting trees was not only of importance

18 Gablik, Suzi: The Ecological Imperative: Making Art as if the World Mattered. In: Michigan
Quarterly Review, 1993, p. 231

19 BalGinové, Katarina; Benickd, Lucia (ed): Utopus CSR + Cas pre nové utdpie (?) / Time for new
utopia (?), Spisska Nova Ves: Galéria umelcov SpiSa 2017, pp. 11-17



from a biospheric perspective but primarily through its persistent capaci-
ty to raise ecological awareness “because we shall never stop planting”.?°
The artist also stated that “once the tree has established itself, it's just na-
ture. A tree full of chirping birds with the wind blowing through it... music!
This is Sculpture that reaches far into the future”.?’

Of course, Beuys was not alone in advocating tree planting in this pe-
riod. A powerful figure in this respect was the social, environmental and
political activist Wangari Muta Maathai (1940 - 2011) who founded the
Green Belt Movement in 1977 with the aim of planting trees in Kenya and
helping to alleviate poverty. Her activity explicitly linked the deteriorating
natural environment with poverty and conflict, and her organisation has
to date planted more than 51 million trees in Kenya.?? The issues of global
inequality, hunger and environmental concerns are also reflected in the
1982 work Wheatfield - A Confrontation by the American conceptual artist
(with Hungarian roots) Agnes Denes. The sowing and harvesting of wheat
on a lucrative plot of land in downtown Manhattan formed a powerful
paradox and evoked questions about the true value of land.?

In his 2003 essay titled The Land Hans Ulrich Obrist (1968) stressed
the importance of interaction of art and everyday social realities. One ex-
ample of this is the project by Rirkrit Tiravanija (1961) which consisted of
the purchase of a plot of land which would then become the property
of no-one, serving instead as an artistic hub for the cultivation of places
for social activism.?* Similarly, in his 2003 text Ecoaesthetics: Art Beyond
Art: A Manifesto for the 21st Century Rasheed Araeen (1935) calls for art to
be freed from “the prison of facile irony (Baudrillard), from the regimes
of representation (Ranciere/ Deleuze), in order to become a continuous
movement in life's natural processes”.?

20 Cooke, Lynne: 7000 Oaks. http://web.mit.edu/allanmc/www/cookebeuys.pdf (13. 12. 2022)

21 Jacobs, Bel: Why planting a tree is a radical act. https://www.bbc.com/culture/article/
20210618-joseph-beuys-the-original-eco-activist (13. 11. 2022)

22 The Green Belt Movement http://www.greenbeltmovement.org/ (25. 11. 2022)

23 Denes, Agnes: Wheatfield - A Confrontation: Battery Park Landfill, Downtown Manhattan.
http://www.agnesdenesstudio.com/works7.html (12. 04. 2023)

24 Noble, Richard (ed.): Utopias. Documents of Contemporary Art. London: Whitechapel Gallery 2009,
pp. 169-171

25 Araeen, Rasheed: Ecoaesthetics: Art Beyond Art: A Manifesto for the 21st Century.
https://s3-ap-southeast-1.amazonaws.com/qgi-media-singapore/_source/ideas_documents/
ecoaesthetics.pdf (18. 01. 2022)



Z inStaldcie vystavy / From the exhibition installation;
Galéria umelcov Spisa / Gallery of Spis Artists; 2023

Ecological-utopian themes in the form of social, urban-architectural,
regenerative and technological projects can be found in the work of many
international artists such as Betsy Damon, Tacita Dean, Olafur Eliasson,
Dan Graham, Helen a Newton Harrison, Natalie Jeremijenko, Mary Mat-
tingly, Nils Norman, Aviva Rahmani, Tomas Saraceno, Bonnie Ora Sherk,
Sarah Sze, Mierle Laderman Ukeles and Héctor Zamora.
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Barbara Benish: Hunger Stones (Studia / study); 2022;
digitalna fotografia / digital photography; 30 x 40 cm
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Barbara Benish




Barbara Lucilla Benish Studovala etnografiu a umenie na Havajskej univerzite, malbu
na Claremont Graduate University a na Kralovskej akadémii umenia v Stokholme.
Momentalne pdsobi medzi Kaliforniou a oblastou Juznych Ciech, kde zaloZila a vedie
ekologicko-umelecké centrum ArtMill. Bola poradkyfiou Environmentalneho programu
OSN a ¢lenkou Vyskumného centra umenia socialnej praxe UCSC. Je spoluautorkou
knihy Forma, umenie a Zivotné prostredie (Form, Art & the Environment, Routledge,
2017) a Umenie, jedlo a farmdr&enie (Art, Food and Farming, Routledge, 2021). Jej praca
je zamerana na lokadlnu komunitu, ekoldgiu a zdielané preZivanie skisenosti. Umenie
vnima ako prostriedok na komunikaciu - ddleZitejSie ako samotny artefakt je kontext
diania okolo, to, ako dielo vznika, s kym a kde.

Séria akvarelov na najdenych nakresoch Climate House I. - XII., 2020 reflektuje

kontrast pohodlia domova s realitou zni¢eného Zivotného prostredia ako désledok
rozvoja ropného priemyslu. PouZité architektonické kresby vytvoril autorkin otec
Robert Benish v Long Beach, Kalifornia zaciatkom 30. rokov 20. storocia. Objavenie
loZisk ropy v danej oblasti viedlo najprv k ekonomickému rastu, ktory sa v priebehu
niekolkych desatroci zmenil na celkovy environmentalny a socidlny ipadok. Domy su
dnes obyvané prevazne minoritnymi komunitami, ktoré Ziju v zdravotne nevyhovu-
jucom prostredi. Domov uz nie je UtoCiskom, ale odrazom nasSich globalne stipajucich
tepldt: pIni sa vodou, poZiarom, petrochemikaliami a chorobami.
Barbara Lucilla Benish studied ethnography and art at the University of Hawaii and
painting at both Claremont Graduate University and the Royal Institute of Art in Stock-
holm. She is currently based between California and the region of South Bohemia
where she established and runs the ArtMill ecological-artistic centre. She was an advi-
sor to the UN Environmental Program and a member of the Social Practise Arts Re-
search Center at UC Santa Cruz. She is the co-author of the books Form, Art & the Envi-
ronment (Routledge, 2017) and Art, Food and Farming (Routledge, 2021). Her work is
focused on local communities, ecology and the sharing of lived experience. She sees
art as a facilitator of communication - the context of a work’s surroundings, the ways in
which the work emerged, with whom and where, is more important than the artwork
itself.

The series of watercolours on found sketches titled Climate House I. - XII., 2020
reflects upon the contrast between the comfortable home and the devastation of the
living environment as a result of the development of the oil industry. The architectural
sketches used in the work were created by the artist's father, Robert Benish, in Long
Beach, California in the early 1930s. The discovery of oil reserves in the area initially
brought economic growth to the region but led, over the course of several decades,
to a total environmental and social collapse. The houses are now typically occupied
by minority communities who live in conditions which are hazardous to their health.
The home is no longer a safe haven but is instead a reflection of our world of rising
temperatures; it is suffused with swelling waters, fires, petrochemicals and disease.






Climate House (Flood) I. - II.; 2020; akvarel na modrotlacovom papieri /
watercolor on blueprint paper; 36,8 x 51,4 cm

< Climate House (Fire) I. - III.; 2021; akvarel na modrotlacovom papieri /
watercolor on blueprint paper; 35,6 x 50,8 cm

Climate House (Flood) L. - II.; 2020; akvarel na modrotlacovom papieri /
watercolor on blueprint paper; 36,8 x 51,4 cm



*1969, CZ

V koZzi Robinsona / In Robinson'’s shoes; 2020; video

profil autorky /
author’s profile



Zdena Koleckova je intermedialna umelkyna pracujuca s fotografiou, malbou, videom,
inStalaciou a intervenciou do verejného priestoru. Je vyraznou sufastou Usteckého
neo-konceptualneho okruhu (s Michaelou Thelenovou, Jitim Cernickym, Pavlem Kop¥i-
vou, Pavlem Mrkusem a inymi). Venuje sa témam suvisiacim s lokalitou jej rodného
kraja, pricom histériu prepdja so sicasnostou v rdmci osobnych, €i zdielanych skuse-
nosti: dedi¢stvo sudetskej krajiny, ekologické a socidlne zataZe pohranicia, vztah
periférie a centra. Samostatne vystavovala v Galérii hlavhého mesta Prahy, Miroslav
Kraljevi¢ Gallery v Zahrebe, Arsenal Gallery v Bialystoku a Museum of Modern and
Contemporary Art v Rijeke. Je profesorkou na Fakulte umeni a designu Univerzity Jana
Evangelisty Purkyné& v Usti nad Labem.

Vo videu V koZi Robinsona, 2020 Zdena Koleckova nadlahéenym spdsobom reflek-
tuje (ne)mozZnost prinavratenia k tradicnym hodnotam agrarnej spolo¢nosti. Snaha
o dopestovanie obilia pre chlieb v bezprostrednej blizkosti tovarni a obchodnych cen-
tier sa javi ako romanticko-utopicka vizia v dobe environmentalneho smutku.

Video Sondta o chlebu 1., 2020 je performativnou vypovedou autorky o vztahu ku
krajine poznamenanej industrializaciou. Umelkynfa stoji v geste dirigenta pred uhol-
nou elektrariiou v Usti nad Labem, &m odkazuje na tretiu Beethovenovu symféniu

~hrdinska”, ktoru skladatel napisal pri svojom pobyte v nedalekych Tepliciach. Zrna
rozsypané na notovej osnove su hrdinskou revoluciou voci bezohladnému trhovému
systému.
Zdena Koleckova is an intermedia artist who works with photography, paintings, video,
installation and interventions in the public space. She is a notable part of the neo-
-conceptualist circle centred around Usti (together with Michaela Thelenova, JiFi Cer-
nicky, Pavel KopfFiva, Pavel Mrkus and others). She focuses on themes associated
with the region in which she was born, drawing connections between past and pre-
sent through personal or shared experiences, the legacy of the Sudetenland, the eco-
logical and social burdens of the borderlands, the relationship between the centre
and the periphery. She has been the subject of solo exhibitions at the Prague City Gal-
lery, the Miroslav Kraljevi¢ Gallery in Zagreb, the Arsenal Gallery in Bialystok and the
Museum of Modern and Contemporary Art in Rijeka. She is a professor at the Faculty
of Art and Design at the University of Jan Evangelista in Usti nad Labem.

In the video V kiZi Robinsona [In Robinson’s shoes], 2020 Zdena Kole¢kova reflects
in a somewhat hyperbolic manner on the possibility (or otherwise) of returning to
the traditional values of agrarian society. The attempt to grow wheat for bread in the
close vicinity of factories and shopping centres is suggestive of a romantic-utopian
vision in an era of environmental despair.

The video Sondta o chlebe I. [Sonata on Bread 1.], 2020 represents the artist's per-
formative confession about the relationship to the landscape marred by industriali-
sation. The artist adopts the role of conductor in front of a coal power station in Usti
nad Labem, making reference to Beethoven’s Third Symphony, the Eroica, which the
composer wrote while staying in the nearby spa town of Teplice. Grains of wheat are
sown across the score in a heroic revolution against the ruthless market system.



V koZi Robinsona / In Robinson'’s shoes; 2020; video

video V kozi Robinsona / video Sonata o chlebe L. /
In Robinson’s shoes Sonata on Bread L.
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Silvia Krupinska




Silvia Krupinska Studovala vytvarné umenie na Chelsea School of Art and Design v Lon-
dyne a v r. 2016 ukoncila magisterské Studium umenia a vedy na Central Saint Mar-
tins College, University of the Arts London. Prioritne pracuje s objektom a inStalaciou,
pri¢om skima moznosti réznych materialov, od papiera cez ocel a betén az po naj-
dené prirodné a umelé predmety. Jej projekty zahfnaju SirSi vyskum prostredia ku
ktorému sa vztahuju, pricom samotny proces tvorby je rovnako déleZity, ak nie ddle-
ZitejSi ako vysledok. V poslednych rokoch skima moZnosti interdisciplindrnej spolu-
prace umenia a vedy. Zu&astnila sa vystavy EU-Art-Network v Palazzo Albrizzi na Bie-
nale v Benatkach 2009 a viacerych vystav a umeleckych sympdzii v Rakusku, Nemecku,
AzerbajdZane a na Slovensku. Zije v Londyne.

Variabilna inStalacia Exaruit Plantae Formae (SuSené rastlinné formy), 2022 je prie-

storovym herbarom zozbieranym autorkou pocas dni stravenych v prirode a na vi-
dieku juhovychodného Anglicka a Spanielskej Gran Canarie. Fantastické formy a tex-
tdry miestnej flory boli vysuSené, pricom stale obsahuju pachové stopy mora a zeme,
na ktorej boli ndjdené a do ktorej sa vratia. Samotny zber rastlin sdvisel s precitenim
miesta a napojenim sa na tok ro¢nych obdobi. Pochopenie bezprostredného okolia je
zasadné pre uvedomenie si nadsho vplyvu na SirSie ekosystémy.
Silvia Krupinska studied fine art at the Chelsea School of Art and Design in London
and completed her master's studies in art and science at the Central Saint Martins
College of Art, University of the Arts in London in 2016. She primarily works with
objects and installations, examining the potential of various materials from paper
to steel or concrete, even including found objects, both natural and manmade. Her
projects encompass a broader examination of the environment to which they relate,
with the creative process itself being seen as equally important or even of greater
significance than the result. In recent years she has been investigating the potential
of interdisciplinary collaborations between art and science. She participated in the
EU-Art-Network exhibition in the Palazzo Albrizzi at the Venice Biennale in 2009 and
at numerous exhibitions and symposia in Austria, Germany, Azerbaijan and Slovakia.
She lives in London.

The variable installation Exaruit Plantae Formae [Dried Plant Forms], 2022 is a spa-
tial herbarium collected by the artist during her days spent roaming the countryside
and villages of southeast England and Gran Canaria in Spain. The fantastical forms
and textures of the local plant life were dried allowing them to retain the aromatic
traces of the sea and the land in which they were found and to where they will return.
The gathering of the individual plants was connected with the sense of place and the
passing of the seasons. An understanding of our local environment is a crucial step in
appreciating our impact on wider ecosystems.






Exaruit Plantae Formae (Dried Plant Forms); 2022;
kombinovana technika / mixed media; variabilné rozmery / variable dimensions (OS)




Elena Marti Manzanares




Pre Elenu Marti Manzanares je zasadnou témou priroda, ktorej zranitelnost a kreh-
kost'sa stava metaforou nasej vlastnej existencie. Pracuje v diferentnych médiach, od
malby a kresby, aZ po objekt a intalaciu. Casto vyuZiva najdené prirodné a indus-
tridlne materialy a objekty, ktoré dava do vzajomnych vztahov, vyuZivajic kontrast
foriem a protiregivost vyznamov. Studovala na Escola d’Art Mafio a Escola D'Arts i Ofi-
cis Diputacié v Barcelone. Vystavovala v Spanielsku, Franctzsku, Nemecku, Brazilii,
na Kube a v Jordansku. V r. 2023 bola selektovana pre Ucast na VII. Biennal d'Art Plas-
tiques Art Nostre.

V sérii diel Essay On Still Life, 2019 umelkyra kombinuje najdené objekty ekono-
mickych knih s prirodnym materidlom - korefimi, konarmi a semenami. Vyber tychto
elementov odkazuje na nas vztah k prirode v historickom plynuti ¢asu. Korefimi
ekologickej krizy je naSe antropocentrické videnie sveta, ktoré bolo utvarané v ramci
urcitého politického a ekonomického zriadenia, kultdry a ndbozenstva. Knihy o finan-
ciach a manaZmente st symbolom kapitalistického systému postavenom na neusta-
lom ekonomickom raste. Tento model neguje rast prirody, ktord naopak vykoristuje
v honbe za pomyselnym bohatstvom. Diela vyjadruju deStruktivnu previazanost prirody
a ekonomiky, priom semena dodavaju nadej k pozitivnemu obratu v buddcnosti.
Nature is the key theme of the work of Elena Marti Manzanares, with its vulnerability
and fragility serving as a metaphor for our own existence. She works in different me-
dia, ranging from painting to objects and installations. She often uses found materi-
als and objects, both industrial and natural, placing them into mutual relationships,
utilising contrasting forms and contradictory meanings. She studied at the Escola
d’Art Mafio and the Escola D'Arts i Oficis Diputaci6 in Barcelona. Her work has been
exhibited in Spain, France, Germany, Brazil, Cuba and Jordan. In 2023 she was chosen
to participate in the VIL Biennal d’Art Plastiques ArtNostre.

In a series of works titled Essay On Still Life, 2019 the artist combines found objects
consisting of economics textbooks with natural materials such as roots, branches and
seeds. The choice of these elements refers to our relationship with nature in the his-
torical flow of time. The roots of the ecological crisis lie in our anthropological view of
the world which emerged within the framework of a specific politico-economic order,
culture and religion. Books on finance and management are a symbol of the capitalist
system which is built in the idea of constant economic growth, a model which negates
the growth of nature, predating upon it in the pursuit of imaginary wealth. The work
expresses the destructive interplay of nature and economics, but the seeds offer the
hope of a future change for the better.



Essay On Still Life II. (Branches); 2019;
kombinovana technika / mixed media; 21,5 x 14,2 x 8 cm

> Elogio de la sombra; 2023; site specific; Fantastik Lab Valencia






Agata Marzecova




Agata Marzecova je interdisciplindrna umelkyna, ktora pracuje na rozhrani vedy, eko-
I6gie a umenia. Vo svojej praci skima ako vnimat Zivotné prostredie novymi spésobmi,
kladie si otazky o potenciali prepojenia umenia, vedy a technolégii na reimaginaciu
environmentalnych narativov. Jej aktudlny umelecky projekt Towards Atmospheric Care
spaja ekofeministické principy s problematikou vzduchu a atmosféry. VyStudovala foto-
grafiu na InStitute tvorivej fotografie v Opave a momentalne posobi ako pedagogicka
na Esténskej akadémii umenia v Tallinne. Svoje prace prezentovala na vystavach From
Aurora to Geospace (2021, Tallinn), Kvantové polia (2021, KoSice), The Baltic Material
Assemblies (2018, Londyn), The Baltic Pavilion (2016, Benatky).

Velkoformatové fotografie EISCAT VHF radarovd anténa, Tromsa, Nérsko a EISCAT

UHF radarovd anténa, Kiruna, Svédsko z Antennae series, 2020 su sU¢astou medziodbo-
rového projektu v spolupraci s Hannou Husberg. Cez vyuzitie audiovizualnych zaz-
namov a rozhovorov zameranych na vedu a jej geopolitické infrastruktury, autorky
skumali biopoetické predstavy o arktickych atmosférickych javoch. Esteticka fascina-
cia poladrnou Ziarou prispela k rozvoju vedeckych merani pre klimaticky a atmosféricky
vyskum v severskych regiénoch. Snimanie Zivotného prostredia ¢oraz viac podlieha
mierkam a materidlnym skuto€nostiam, ktoré ¢lovek nedokaZze vnimat. Zamerom pro-
jektu bolo skdr ako pozorovanie atmosférickych javov ako takych, Studovat materialne
infraStruktdry a fudi, ktori ich zviditelfuja.
Agata Marzecova is an interdisciplinary artist who works at the borders of science,
ecology and art. In her work she examines the perception of living environment
in novel ways, posing questions about the potential interconnection of art, science
and technology in reimagining environmental narratives. Her current artistic project,
Towards Atmospheric Care, links eco-feminist principles with the topics of air and
atmosphere. She studied photography at the Institute of Creative Photography in
Opava and she is currently teaching at the Estonian Academy of Arts in Tallin. Her work
has been exhibited at From Aurora to Geospace (2021, Tallinn), Kvantové polia (2021,
KoSice), The Baltic Material Assemblies (2018, London) and The Baltic Pavilion (2016,
Venice).

The large-format photography of EISCAT VHF radarovd anténa, Tromsg, Nérsko and
[EISCAT VHF radar antenna, Tromsg, Norway] and EISCAT UHF radarovd anténa, Kiruna,
Svédsko [EISCAT UHF radar antenna, Kiruna, Sweden] from the Antennae series, 2020
are part of an interdisciplinary project which developed through a collaboration with
Hanna Husberg. Using audiovisual recordings and interviews on the theme of science
and its geopolitical infrastructure, the artist examines biopoetic imaginings about the
atmospheric phenomena of the Arctic. Aesthetic fascination with the Northern Lights
has contributed to the development of scientific monitoring of the climactic and at-
mospheric research in the Nordic regions. The perception of the natural environment
is increasingly a matter of measurement scales and material conditions which can no
longer by sensed by humans. Instead of merely observe the atmospheric phenomena
as such, the aim of the project was to study the material infrastructure and the people
who make them visible.



EISCAT VHF radarova anténa, Tromse, Noérsko / EISCAT VHF radar antenna,
Tromse, Norway; zo série Antennae / from Antennae series; 2020;
digitalna fotografia / digital photography; 90 x 120 cm

> EISCAT infraStruktara / EISCAT infrastruture;
zo série Antennae / from Antennae series; 2020;
digitalna fotografia / digital photography;
nevystavené dielo / unexhibited artwork






Lucie Miéikova




Lucie Svoboda Micikova je absolventkou Vysokej Skoly vytvarnych umeni v Bratislave
v Ateliéri IN Ilony Németh, Intermédia a multimédia. Vo svojej tvorbe vyuZiva médium
malby, koldze, aj priestorovej in3talacie. Absolvovala niekolko zahrani¢nych rezidencii
(MuseumsQuartier, Vieden) a zucastnila sa mnohych samostatnych a skupinovych vystav
(ChertLudde v Berline, Galerie Schloss Wiespach v Halleine). Je finalistkou Ceny kritiky
za mladl malbu za rok 2016, Ceny Oskéra Cepana za rok 2018 a laureatkou Ceny Jin-
dficha Chalupeckého za rok 2021 ako ¢lenka skupiny bjérnson.

Séria papierovych koldzi na platne s ndzvom Praskliny, 2023 nadvazuje na predcha-

dzajucu tvorbu autorky, kde pracuje s ndjdenym materialom v ekologicko-utopickom
kontexte. Diela vznikaju dlhodobou sustredenou pracou, €asto inSpirovanou literar-
nym nadmetom v kombindcii s konkrétnymi preZitymi skdsenostami. Priamym podnetom
pre sériu prezentovanych koldzi sa stali fotografie z autorkinej zahrady a jej préchadzok
vo volhej prirode, rovnako ako fiktivne literarne pribehy. Struktira diel vychadza z pras-
klin spésobenych vysychanim p6dy a odkazuje na ¢oraz alarmujucejSie désledky glo-
balneho oteplovania. Zelené vyhonky sa stavaju symbolom alternativnych narativoyv,
otvory v pdde moZu byt Citané aj ako brany do tajomnych, imaginativnych svetov pod
zemou.
Lucie Svoboda Micikova is a graduate of the Studio IN Intermedia and Multimedia
under Ilona Németh at the Academy of Fine Art and Design in Bratislava. Her work
employs the media of painting, collage and also spatial installations. She has com-
pleted residencies abroad (MuseumsQuartier, Vienna) and has participated in several
solo and group exhibitions (ChertLtdde in Berlin, Galerie Schloss Wiespach in Hallein).
She has been a finalist in the Critics’ Award for Young Painters in 2016, the Oskar
Cepan Award in 2018 and was a laureate of the Jindfich Chalupecky Award in 2021 as
a member of the bjérnson group.

The series of paper collages on canvas titled Praskliny [Cracks], 2023 builds upon

the artist’s earlier work in which she worked with found materials in an ecological-
-utopian context. The works emerge over extensive periods of concentrated work,
often inspired by literary scenes in combination with specific lived experiences. The direct
inspiration for the series of collages were photographs from the artist’s garden and
her walks in the open countryside, together with fictional literary narratives. The struc-
ture of the works is based on the cracks which appear in dried soil and refers to the in-
creasingly alarming consequences of global warming. The green shoots serve as a sym-
bol of alternative narratives, while the openings in the land can be read as gateways
to a secret, imaginary world lying beneath the ground.



Stromové mesta / Tree cities; 2016; kolaz a kresba na papieri /
collage and drawing on paper; Galerie Kritik(, Praha / Prague
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Model na pizza krabici / Model on pizza box; 2012; kombinovana technika /
mixed media; 38 x 32 x 32 cm; nevystavené dielo / unexhibited work



CZ/USA

Alienators; 2019; fotokolaZ na oxidovanom hliniku / photo collage on oxidized
aluminum; 81,3 x 104 cm; nevystavené dielo / unexhibited artwork

www.mildeart.com



Kristyna a Marek Milde, umelecké duo pdsobiace v New Yorku, sa vo svojej tvorbe
programovo venuju environmentalnym témam, pricom poukazuju na odcudzenie sa
¢loveka prirodnému svetu. Prostrednictvom umenia vo verejnom priestore sa zapa-
jaju do spolocenského diania, skimaju ludské spravanie a vyzyvaju divaka na aktivnu
spoluticast. V roku 2007 obaja UspeSne obhajili magistersky titul na Queens College
v New Yorku. Vystavuju na medzinarodnej urovni vratane institdcii ako MoMA a Queens
Museum v New Yorku, Centrum st¢asného umenia DOX, Futura a Meet Factory v Prahe.
V sucasnosti pripravuju samostatnu vystavu pre Kunsthalle Praha, ktord bude otvo-
rend na jar 2024.

Videoanimacia Alienators, 2023 je vstupom do utopicko-dystopického vesmirneho

priestoru zaplneného lietajucimi imaginativnymi druzicami a kozmickymi lodami, vy-
tvorenymi formou digitalnej kolaZe z fotografii modernistickej architektdry. Autori sa-
tiricky prehodnocuji minulost' a budicnost funkcionalistickych stavieb a ich vplyv na
mestsky priestor. Casté necitlivost projektantov vo¢i ekologickym a historickym kon-
textom miesta spOsobila naruSenie krehkych sieti spolo¢enskych aj mimoludskych
vztahov. Habitat, urbanne prostredie, ¢i obytny blok sa stava nosnou konStrukciou
pre diferentné narativy. Ako by vyzeralo mozné presidlenie naSej civilizacie na iné
planéty? Obdobie moderny bolo presiaknuté vesmirnym optimizmom, ktory sa ani
po niekolkych desatrociach nenaplnil.
The work of Kristyna and Marek Milde, an artistic duo based in New York, is focuses on
environmental themes which draw attention to mankind’s alienation from the natural
world. They employ art in public spaces to address contemporary issues, examining
human behaviour and encouraging the viewer to become actively involved. In 2007
the duo successfully completed their master’s studies at Queens College in New York.
The have exhibited their work internationally, including exhibitions at such institu-
tions as MoMA and Queens Museum in New York and the DOX Centre of Contem-
porary Art, Futura and Meet Factory in Prague. They are currently preparing a solo
exhibition for Kunsthalle Prague which will open in the Spring of 2024.

The video animation Alienators, 2023 draws us into a utopian-dystopian universe
filled with flying imaginary satellites and cosmic starships created in the form of a di-
gital collage with photographs of modernist architecture. The artists offer a satirical
re-evaluation of the past and future of functionalist buildings and their influence on
the urban space. The frequent insensitivity of developers to the ecological and histori-
cal context of urban spaces results in a disruption to the fragile network of social and
non-human relationships. Habitat, the urban environment or apartment blocks be-
come crucial structures for the development of different narratives. How would the
possible establishment of our civilization on other planets actually look like? The mod-
ernist era was suffused with an optimism about space which still remains unrealised
several decades later.



Alienators; 2023; video projekcia v Galérii umelcov SpiSa /
videoprojection in the Gallery of Spi$ Artists

video Alienators

> Carpetorium, Lost and Found Gardens of Manhattan;
2021; zachranené vyhodené domace rastliny, koberec /
rescued discarded house plants, carpet; site specific;
MoCA Westport
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Zelena Zena / Green Woman; 2009; digitalna fotografia / digital photography; 34 x 50 cm

www.dagmarsubrtova.cz



Dagmar Subrtova v r. 2000 absolvovala Vysoki $kolu umeleckopriemyselnd v Prahe,
pod vedenim Kurta Gebauera. V ateliéri potom pdsobila do r. 2013 ako asistentka.
Od r. 1992 aktivne vystavuje doma aj v zahranici. Umeleckud tvorbu v diferentnych
médiach prepdja s odbornym vyskumom ekologickych zatazi a moZnostami rege-
neracie krajiny. Je spoluautorkou knihy Sprievodca: Sticasné umelecké diela v krajine
(s R. Schmelzovou a R. MikuldS3om, Academia, 2014). Popri umeleckej profesii sa venuje
aj tematickym kuratorskym projektom.

Digitalna fotografia Zelend Zena, 2009 je autoportrétom, v ktorom hlada prepo-
jenie s prirodou na mentalnej aj fyzickej drovni. NaSe bytie vo svete je intra-akciou,
nemozno existovat oddelene od toho, o nas obklopuje. Energia kolujlica vo vire cy-
klického €asu nabera nuansy aktualnych, minulych, aj buducich svetov. Digitalna foto-
grafia zo série Novd divocina, 2009 a videoanimacia z termosnimok Tajny ohen, 2007

- 2023 zachytava prirodu, ktora sa na pohlad chaoticky, avSak v symetrii znevyhodne-

ného ekosystému, udomacnila na haldach hlusiny. Krajina okolia mestecka Duchcov,
odkial umelkyfa pochadza, rovnako ako Kladensko, je silne poznacené taZzbou nerast-
nych surovin. Fascinacia schopnostou prirody v samoliecitelsky proces vedie autorku
k mapovaniu tzv. novej divociny, ktord moze byt naSou lepSou budicnostou v ramci
pocetnych dystopickych scenarov.
Dagmar Subrtova studied under Kurt Gebauer at the Academy of Arts, Architecture
and Design in Prague, graduating in 2000, and she worked there as an assistant until
2013. Since 1992 she has actively exhibited her work both in the Czech Republic and
abroad. Her artworks in various media are connected with her academic research
into ecological burdens and the possibility of regenerating landscapes. She is the
co-author of the book Sprievodca: Stcasné umelecké diela v krajine [Guidebook: Con-
temporary Works of Art in Landscape] (with R. Schmelzovou and R. MikulaSom, Aca-
demia, 2014). In addition to her artistic career, she also focuses on thematic curatorial
projects.

The digital photograph Zelend Zena [Green Woman], 2009 is a self-portrait of the
artist in which she seeks out a connection with nature either on a mental or a physical
level. Our being in the world is an intra-action, our existence is inseparable from that
which surrounds us. The energy which circulates in the vortex of time gathers the nu-
ances of the worlds of the present, the past and the future. The Digital photography
from the series titled Novd divoc¢ina [New Wilderness], 2009 and the video animation
from a thermal camera Tajny ohen [Secret fire], 2007 - 2023 capture the nature that
has established itself, chaotically but with the symmetry of a disadvantaged ecosys-
tem, on the slopes of a slagheap. The landscape around the small town of Duchcov,
the artist's birthplace, like that of Kladno, is deeply scarred by the extraction of the
region’s mineral resources. A fascination with the self-healing properties of nature led
the artist to map the so-called “new wilderness” that might represent a better future
for us in the scope of countless dystopian scenarios.



—38.1
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Tajny ohen / Secret fire; 2007; termosnimky kladenskych hald /
thermal images of Kladno heaps; video animdcia / video animation

video Tajny ohefi, 2007 /
Secret fire, 2007

> Nestarnuce stromy / Forever young trees; 2017;
Zelezo / iron; realizacia v exteriéri / exterior realization;
VojtéSska Hut, Kladno, Ceska republika / Czech republic
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1979, SK/DE

A.R. is not invited; 2013 - 2015; video HD 16:9, 25 min;
nevystavené dielo / unexhibited artwork

www.magdatothova.com



Magda Tothova rozvija svoju umeleckd prax v rdznych disciplinach, od videoartu a inSta-
lacii aZ po oblast performance. Zaujima sa o Zaner science fiction, pri¢om sa zameriava
na opakujuce sa konflikty medzi réznymi spolo€enskymi koncepciami a kolektivnymi
nadejami. V r. 2000 - 2005 Studovala fotografiu na University of Applied Arts, Vienna
u prof. Gabriele Rothemann. Vystavovala v Eurépe a Spojenych Statoch vratane
The Renaissance Society Chicago, Tate Modern Londyn, The Kitchen New York, Austrian
Cultural Forum New York, Kibla Portal Maribor, Volkskundemuseum Vieden, Micro-
scope Gallery New York, HDLU Zahreb a Federico Bianchi Contemporary Art Milano.
Zije v Berline.

Prezentované video Ele, 2012 vzniklo v spolupraci s umelcami Ben Seymour (text)
a Paul Philipp Heinze (zvuk). Je fiktivnym pribehom dystopickej budicnosti a odohrava
sa formou dialdgu dvoch postay, ktoré poznaju Zivot na Zemi len z rozpravania pred-
kov. Pomalé plynutie obrazu v nostalgickom priestore pripominajicom dom babik
kontrastuje s tragickostou vypovede postav.

B: ,Nevedeli sme zistit, odkial su. Hovorili nie¢o o svojich predkoch, ktori zotro-

¢ili prirodu a to ich uzavrelo pod zemou. Doslo k akejsi katastrofe, ktora spdsobila
obrovsku devastaciu... a Skody boli nezvratné. Potom sa zdalo, Ze ti, o preZili, odmie-
taju obnovit staré mocenské Struktury, na ktoré si vébec nepamatali. Jediné, ¢o si pa-
matali, bolo, Ze stary systém bol nasilny, deStruktivny a spdsobil smrt'ich vonkajsieho
priestoru.”
Magda Tothova developed her artistic practice in numerous disciplines ranging from
video art and installations to performance art. Her interests include the genre of science
fiction in which she examines recurrent conflicts between various social concepts and
collective hopes. From 2000 to 2005 she studied photography under prof. Gabriele
Rothemann at the University of Applied Arts, Vienna. Her work has been exhibited in
Europe and in the United States at The Renaissance Society in Chicago, Tate Modern
in London, The Kitchen in New York, the Austrian Cultural Forum in New York, Kibla
Portal in Maribor, Volkskundemuseum in Vienna, the Microscope Gallery in New York,
HDLU in Zagreb and Federico Bianchi Contemporary Art in Milan. She lives in Berlin.

The presented video titled Ele, 2012 emerged through a collaboration with the
artists Ben Seymour (text) and Paul Philipp Heinze (sound). The work is the fictitious
narrative of a dystopian future and plays out in the form of a dialogue between two
characters who are only aware of life on Earth through the stories of their ancestors.
The slow flow of images in a nostalgic space which is reminiscent of a dollhouse con-
trasts with the tragic nature of the characters’ accounts.

B: “We couldn’t really figure out where they were from. They said something about
their ancestors, who enslaved nature and that’s what confined them below the ground.
There was kind of a catastrophe, which caused a huge devastation... and the damage
was irreversible. After that those who survived seemed to refuse rebuilding the old
power structures which they couldn’t recollect at all. The only thing they could remem-
ber was that the old system was violent, destructive and it caused the death of their
outer space.”



Ele; 2012; HD video; 14 min; z inStalacie vystavy / from the exhibition installation;
Galéria umelcov Spisa / Gallery of Spi$ Artists; 2023

video Ele

> Welcome to the black cube; 2009; site specific;
Christinger Contemporary, Zurich






1951, SK

Z inStalacie vystavy / From the exhibition installation;
Galéria umelcov Spisa / Gallery of Spis$ Artists; 2023

3D prehliadka vystavy Laboratérium
v Galérii umelcov Spisa /

3D exhibition Laboratorium

in the Gallery of Spi$ Artists; 2022




Edita VoloS€ukova je intermedidlnou umelkyrfiou, ktort zaujima vztah medzi vedou
a umenim. V r. 1988 - 2016 pracovala ako odborna asistentka na Katedre vytvarnej
vychovy a umenia na Filozofickej fakulte PreSovskej univerzity v PreSove. Je ¢lenkou
Umeleckého zdruZenia C+S so sidlom v KoSiciach a ¢lenkou Slovenskej vytvarnej Gnie.
Absolvovala mnoZstvo plenérov, teoretickych sympdzii, samostatnych a kolektivnych
vystav doma aj v zahranici (Polsko, Taliansko, Velka Britania, Nemecko a iné). Je lau-
redtkou medzinarodného Triendle akvarelu 1999 a 2013 v Luenci, drZitelkou Ceny
prezidenta mesta Nowy Sacz, Polsko, 2003 a drZitelkou Pochvalného uznania Galérie
v Miskolci za medzinarodny projekt Trojhranicie.

V prezentovanych objektoch Heterotopicky priestor I. - III., Zdhrada, Geomorfologicky

relikt a Reliktny aredl, vychadza z pojmu heterotépie, ktory vypracoval filozof Michel
Foucault. Heterotopické miesta su urcitymi kultdrnymi, inStitucionalnymi a diskurziv-
nymi priestormi inakosti, ktoré su rusivé, nezlucitelné, ale aj transformujice. SU mies-
tom zaniku, ktory pontka moznosti rozvijania novych idealov spolo¢nosti. Autorka
zrozlicného najdeného materialu (kamene, piesok, vyliatky s odtla¢kami rastlin a Zivo-
¢ichov, antické ulomky, figurky, pocitaCové suciatky a iné) vytvorila architektonické
krajiny, ktoré spolu so Zivymi rastlinami uzavrela v sklenenych kupolovitych nadobach.
Tieto modely nového a predsa nostalgického sveta su vysporiadanim sa s alarmuju-
cimi environmentalnymi skuto¢nostami sicasnosti.
Edita VoloSCukova is an intermedia artist who is interested in the relationship be-
tween art and science. From 1988 to 2016 she worked as an assistant professor at the
Department of Art Education and Art at the Faculty of Arts at the University of PreSov
in PreSov. She is a member of the C+S Art Collective based in KoSice and the Slovak
Union of Visual Arts. She has participated in numerous plein-airs, theoretical sympo-
sia, solo and group exhibitions both in Slovakia and abroad (Poland, Italy, the United
Kingdom, Germany and others). She was a laureate of the International Watercolour
Triennial in 1999 and in Lu€enec in 2013, a recipient of the President of the Town of
Nowy Sacz, Poland in 2003 and received a Commendation from the Miskolc Gallery
for the international project titled Trojhranicie.

The presented objects titled Heterotopicky priestor I. - III. [Heterotopic Space I. - IIL.],
Zdhrada [Garden], Geomorfologicky relikt [Geomorphological Relic] and Reliktny aredl
[Relic Area] are based on the concept of heterotopy developed by the philosopher
Michel Foucault. Heterotopic spaces are specific cultural, institutional and discursive
spaces of otherness which are disruptive, discordant but also transformative. They are
sites of dissolution which offer the possibility of the revitalisation of novel social think-
ing. The artist uses various found materials (stones, sand, casts of animal prints and
plants, ancient fragments, figures, computer components and others) to form archi-
tectonic landscapes which are enclosed together with living plants in domed contain-
ers. These models of worlds which are simultaneously new and nostalgic confront the
alarming environmental circumstances of the present day.



Heterotopicky priestor I. (Zdhrada) / Heterotopic space L. (Garden); 2023;
kombinovana technika / mixed media; 80 x 80 x 60 cm; z instalacie vystavy /
from the exhibition installation; Galéria umelcov Spi3a / Gallery of Spi$ Artists; 2023

Edita VoloS¢ukova pri in3talacii vystavy / during the installation of the exhibition;
Galéria umelcov Spisa / Gallery of Spi$ Artists; 2023



Heterotopicky priestor III. (Reliktny aredl) / Heterotopic space III. (Relic area); 2023;
kombinovana technika / mixed media; 80 x 80 x 60 cm



1985, SK

Planting projection; 2021; akryl na platne / acrylic on canvas; 150 x 150 cm



Monika Germuska Vrancova v r. 2012 ukon€ila magisterské Studium na Fakulte umeni
Technickej univerzity v KoSiciach, kde momentalne pokracuje na doktorandskom Stu-
diu pod vedenim prof. Petra Rénaia. Pracuje prioritne v médiu malby, in3talacie a ob-
jektu. Hlavnou témou jej tvorby je environmentalna kriza a nasledné utopické hladanie
nového habitatu vo vesmirnom priestore. V r. 2021 bola finalistkou Strabag Artaward,
Vieden a finalistkou Nadacie Novum, Bratislava. V r. 2013, 2015, 2019 a 2020 bola
finalistkou ceny Malba roka Nadacie VUB.

Prezentovana séria malieb je v tematickej a formalnej linii autorkinho dlhoro¢ného
vyskumu otazok suvisiacich s buddcnostou nasej planéty. Abstrahovana krajina je vy-
strahou ekologickej katastrofy a zaroven prislubom novych moZznosti Zivota za hrani-
cami poznaného. Navracajlce sa symboly ako lebka a dom su oscilaciou medzi smrtou
a znovuzrodenim. Nakolko ndm iné svety ponuknu uUtocisko?

Malé betdnové objekty, 2022 si zaznamom pominutelnosti prirodnych materialov,

¢im sa stavaju variaciou Ciernej skrinky. Transformacia formy pocas pracovného pro-
cesu je transkripciou prepojenia [udskej ¢innosti a prirody, snaha o ,ve€nu” konzervaciu
je vSak dopredu odsudena na zanik.
Monika Germuska Vrancova completed her master’s studies at the Faculty of Arts
in the Technical University of KoSice in 2012, and she now continuing her doctoral
studies at the same institution under prof. Peter Rénai. She works primarily in the
media of painting, installation and objects. The main theme of her work is the envi-
ronmental crisis and the consequent utopian search for new habitats in the universe.
In 2021 she was a finalist in both the Strabag Artaward, Vienna and the Nadacie
Novum, Bratislava. In 2013, 2015, 2019 and 2020 she was a finalist in the VUB Foun-
dation Painting of the Year Award.

The presented series of paintings follow in the formal and thematic lines which
the artist has been examining for many years on questions related to the future of our
planet. The abstracted landscapes are both a premonition of ecological catastrophe
and a promise of the possibility of new ways of life which lie beyond our understand-
ing. Recurrent symbols such as the skull and the house are an oscillation between
death and rebirth. How far will other worlds be capable of providing us with refuge?

Malé beténové objekty [Small Concrete Objects], 2022 are a record of transience of
natural materials which form a version of a black box recorder. The formal transfor-
mation during the working process is a transcription of the interconnection of human
activities and nature, but the attempt to preserve “for eternity” is doomed from the
very beginning.



Dobyvanie Zeme I. / Conquering the Earth I.; 2020;
akryl na platne / acrylic on canvas; @ 100 cm

Skimanie koralov / Exploring Corals; 2022; akryl na platne / acrylic on canvas; @ 100 cm



View of the Monument; 2020; akryl na platne / acrylic on canvas; 200 x 150 cm




MEDZINARODNE
MEDZIODBOROVE KOLOKVIUM:
ALTERNATIVNE KRAJINY

.
|

Ugastnici medzindrodného kolokvia / Participants of the international colloquium;
Galéria umelcov Spisa / Gallery of SpiS Artists; 2023



Medzinarodné medziodborové kolokvium v ramci vystavy Niekolko zelenych
zdznamov nadrozmernej Ciernej skrinky bolo realizované v Galérii umelcov
Spisa v termine 14. a 15. 6. 2023 v kuratorskej koncepcii Mgr. art. Katariny
Balunovej, ArtD.

Kolokvium sa zaoberalo ekologicko-utopickymi otazkami moznych

buducich krajin, pricom ponuklo réznorodé uhly pohladu na danud tému
prepajajuc vizualne umenie, environmentalistiku, architekturu, filozofiu
a literaturu. V dvoch samostatnych blokoch prezentovalo tému Pamdt
krajiny a Environmentdine koexistencie devat spikrov zo Slovenska a Ceskej
republiky. Okrem odbornych prednasok a diskusie bola sucastou kolokvia
aj komentovana prehliadka vystavy.
The international interdisciplinary colloquium within the framework of the
exhibition Several Green Records of an Oversized Black Box was held at the
Gallery of Spis$ Artists from 14 - 15. 6. 2023 based on a curatorial concept
by Mgr. art. Katarina Balunova, ArtD.

The colloquium addressed ecological-utopian questions relating to
possible future landscapes, offering a wide range of approaches on the
chosen topic which encompassed visual arts and environmental, architec-
tural, philosophical and literary perspectives. Nine speakers from Slovakia
and the Czech Republic presented the topics in two separate sections
titled The Memory of Landscape and Environmental Coexistence. In addition
to the lectures and discussions, the colloquium also included a guided
tour of the exhibition.

Kolokvium Alternativne krajiny /
Colloquium Alternative landscapes



I. BLOK / Pamat krajiny

Mgr. Lucia Benicka, riaditelka Galérie umelcov SpiSa, otvorila I. blok kolokvia, uviedla
Ucastnikov a nalrtla zameranie odbornych prednasok.

Mgr. art. Katarina Balinova, ArtD., kuratorka Galérie umelcov Spisa, ozrejmila kon-
cept vystavy Niekolko zelenych zdznamov nadrozmernej Ciernej skrinky a poukazala
na vyznam medziodborového kolokvia.

PhDr. Edita VoloS€ukova, PhD., intermedialna umelkyna a vyskumnicka, si pripravila
prednadku s nazvom Zaznamy z putovania po matic¢nej doske. Umelkynu dlhodobo
zaujima prepojenie umenia, filozofie a biochémie. Paralely digitdlnej pamate maticnej
dosky a prirodnej krajiny otvorili zaujimavé interpretacie.

Ing. arch. Stefan Janéar, architekt, predstavil svoj dlhotrvajici projekt Vrstvenie, ktory
nadvazuje na jeho diplomovu pracu, nominovanu na Cenu profesora Jozefa Lacka.
Zaoberal sa miznutim, pretrvavanim a pripominanim vrstiev pamate v krajine regiénu
Spis, pricom ekologicky aspekt je prirodzenou stucastou navrhnutych architektonic-
kych intervencii.

MgA. Dagmar Subrtova (CZ), vizualna umelkyfa a vyskumnicka, zdielala svoje umelecko-
-environmentalne aktivity a projekt Na pomedzi samoty / Frontiers of solitude, ktory
v rokoch 2015 - 2017 skimal aktualne otazky premeny krajiny. Vznikajlice miesta tak-
zvanej novej divociny su fyzickymi prikladmi prirodzenej obnovy s prekvapujico Sirokou
Skalou rastlin a utoCiskom pre zvierata. www.dagmarsubrtova.cz |
www.frontiers-of-solitude.org

Doc. PaedDr. Mgr. art. Boris Vaitovic, ArtD., Fakulta umeni Technickej univerzity v Ko-
Siciach, si pripravil maly exkurz medzi svetom vedy a umenia v kontexte vytvarnych
inStalacii. Kedy sa spoji emécia s informaciou? Kedy sa za¢ne prejavovat vSetko to, ¢o
o svete vieme, s tym ako sa k nemu spravame? Vyznam ilzie a novych vizualnych
foriem ako prostriedkov zmeny.

II. BLOK / Environmentalne koexistencie

Mgr. art. Peter Kralik, vizualny umelec a ¢len Strany Zeleznych, predstavil projekty
a cykly prac suvisiacich s pédou. Autor dlhodobo pracuje s konceptom agrarnej krajiny,
pri¢om vychadza z osobnych skisenosti Zivota na Zempline. VSima si zabudnuté suvis-
losti dedicstva predkov, reaguje na sucasny boj o pédu a stavia otazky o buducnosti.
www.works.io/peter-kralik



Mgr. art. Kristina Mi€ova, vizualna umelkyna, priblizila metédy svojej tvorby, kde db-
leZitu ulohu zohrava pomalost €asu a zaluba v zberatelstve nepovSimnutych objektov.
Porozpravala o spolupraci s Jdanom Pucekom a vydavatelstvom E] publishing na knihe
Karpaty! a precitala Uryvky zo svojich volnych textov, ktoré reflektuju precitenu poetiku
krajiny. www.kristinamicova.wixsite.com/krista

JiFi Sigut, fotograf a ¢len skupiny Mé&kkohlavi, sa viac ako tridsat rokov venuje inten-
zivnemu prieskumu média fotografie, ktoru rozSiruje do performativnych ritualov.
Priroda v postindustridlnej lokalite ostravského regiénu sa stava matricou auten-
tickych fotozdznamov. Fotopapier poloZeny priamo v krajine zachytava a zvelhuje
svetlo a energiu prirodnych elementov. www.sigut-jiri.cz

Prof. Miroslav Broo3, akad. mal., Fakulta vytvarnych umeni Akadémie umeni v Banskej
Bystrici, uviedol principy umenia s dérazom na komunikaciu, poznavanie a spolupracu.
Tvorivé procesy maju za ciel orientovat senzibilitu participienta na socio-ekologické
vnimanie s potencialom nadobudnut Specifickld skdsenost ako sa pohybovat'v socidlno-
-environmentalnom priestore.

SECTION I. / The Memory of Landscape

Mgr. Lucia Benicka, the director of the Gallery of Spi$ Artists, opened the first sec-
tion of the colloquium, welcoming the participants and summarising the aims of the
academic lectures.

Mgr. art. Katarina Baltinova, ArtD., a curator at the Gallery of SpiS Artists, clarified
the concept of the Several Green Records of an Oversized Black Box exhibition and
drew attention to the significance of the interdisciplinary colloquium.

PhDr. Edita VoloS€ukova, PhD., an intermedia artist and academic, gave a lecture
titled Notes from a Journey around the Motherboard. The artist has long been inter-
ested in the interconnections between art, philosophy and biochemistry. The parallels
between the digital memory of the motherboard and the natural landscape opened
up a number of thought-provoking interpretations.

Ing. arch. Stefan Jan&ar, an architect, introduced his ongoing project titled Layering,
a work which builds upon his diploma thesis which was nominated for the Professor
Jozef Lacko Award. It addresses the disappearance, persistence and recollection of
layers of memory within the landscapes of the Spis region, in which the ecological
aspect is an intrinsic part of the proposed architectural interventions.



MgA. Dagmar Subrtova (CZ), a visual artist and academic, shared the fruits of her
artistic-environmental activities and her project titled Frontiers of Solitude which ex-
amined the contemporary issues of the transformation of the landscape between
2015 and 2017. The emergence of so-called “new wildernesses” serves as physical
evidence of natural regeneration which boast a surprisingly wide range of plant life
and habitats for wildlife. www.dagmarsubrtova.cz | www.frontiers-of-solitude.org

Doc. PaedDr. Mgr. art. Boris Vaitovi€, ArtD. from the Faculty of Arts at the Technical
University of KoSice prepared a brief excursion through the borderlands between the
worlds of science and art in the context of artistic installations. Where does emotion
interconnect with information? When will everything that we know about the world
start to manifest itself in our behaviour towards it? The significance of illusion and
new visual forms as an impetus for change.

SECTION II. / Environmental Coexistence

Mgr. art. Peter Kralik, a visual artist and member of the Strana Zeleznych [Iron Party],
introduced the projects and cycles of work connected with the land. The concept of
the agrarian landscape has been the long-term interest of the artist and is linked
with his personal experience of life in the Zemplin region. He draws attention to the
forgotten contexts of our ancestral heritage, responding to the present-day struggle
over land and raising questions about the future. www.works.io/peter-kralik

Mgr. art. Kristina Mi€ova, a visual artist, explained the methodology of her work in
which the slow passage of time and the passion for collecting overlooked objects
play a key role. She discussed her collaborations with Jan Pucek and the EJ Publishing
House on the book Karpaty!; she also read extracts from her freestyle texts which
reflect on the her sense of the poetics of the landscape.
www.Kristinamicova.wixsite.com/krista

JiFi Sigut, a photographer and member of the Mé&kkohlavi group, has spent more
than thirty years working intensively on his research into media photography which
has expanded into performative rituals. The nature of the post-industrial zone of the
Ostrava region has become a matrix of authentic photo documentation. The photo-
graphic paper placed directly in the landscape captures and immortalises the light
and energy of the natural elements. www.sigut-jiri.cz

Prof. Miroslav BrooS, akad. mal. from the Faculty of Fine Art at the Academy of Art
in Banska Bystrica outlined the principles of art which emphasise communication,
perception and cooperation. Creative processes should be aimed at guiding the par-
ticipant’s innate sensibility towards a socio-ecological understanding with the poten-
tial to acquire the specific skill of how to move within the socio-environmental space.
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